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Haere mai ki te 224.357 Spatial Design Studio Illa!



300 level meta-concern: How can spatial design spark and generate discussion?

Semester 1 224.357

Semester 2 224.358

Ass.1
Whitiwhiti Korero

Design as research:
How can spatial design
seek to uncover that
which might go unseen
or unheard.

Ass.2
Tautoko

Applied design brief:
Design a space that
supports a kaupapa of
ecological wellbeing.

Ass.1
Tuakiri

Research and design project:

Overview of 3rd year

[...Honours]




Semester 1 224.357

Studio
expectations

9-12 Tuesday & Friday What we are up to in class time: workshopping, collaborative, development,
exercises, guest speakers, 1:1, critiques.

A 30-Credit paper typically represents 20 hours of work per week. At 3rd year, there are
only 6hrs (plus any flexi-time & clinics) of face-to-face class time.

Occur primarily in the afternoons. You may be advised to take a particular clinic, or you can choose to
maximise your learning experiences by signing up for everything! Coca clinics

Is class-time associated with Studio (i.e.. it is essential) but that does not occur during 9-12
Tuesday and Thursday.

If you require office times please book this in with me.

Spatial 300 Facebook group, this is so you can ask the spatial staff + questions you might have or
if you run into problems etc...

Who uses this space. How will we use it. Food.
pencils / drafting paper / tracing paper / clear film / water colour / grey + black /card / craft knife /
glue stick / brushes / water colour pencils / masking tape/ graphite pencils/ good quality pens - a variety of

widths / scale ruler: 1:100 / 1:50 /1:20 / 1:1000...can you think of anything else?

I will let you know if you require specific materials for an in-class exercise, otherwise a selection of the above
+ will be during studio time.



Semester 1 224357 *Develop healthy work practices

*Prioritise, don’t procrastinate
Studio *Nurture your whole self

expectations

None of us are perfect and sometimes things get too much — there are people and
places you can go to get help or advice, whether you need personal or academic
support:

*Student Health and Counselling Services
*Centre for Teaching and Learning (academic assistance)
*Online Writing and Learning Resources

*Spatial Staff: Sven, Meg, Jacquie, Kate and Me!



Semester 1 224.357

Studio
expectations

«Studying/working alone, let someone or Campus Security know
Campus Security on 0800 6277 50 or 027 496 3681
*  When dark, stick to lit areas with other people

Never leave your valuables unattended.

If inside: stay inside
(Stay away from anything that could fall on you) If outside: move to an open space away
from power lines, streetlights
and 1.5 x the height away from any buildings.



300 level meta-concern: How can spatial design spark and generate discussion?

critical frameworks: tangible and intangible | body and space |

Semester 1 224 .357
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° explore the potential of spatial design to
transform the way we experience the world
around us

®  discover and reveal that which might
otherwise go unnoticed

®  shape an understanding of how design can
mediate between body and environment

®  use tools of site analysis and small scale
spatial interventions

®  develop a body of experimental work

®  generate discussion, spark interest, provide
insight.

Ass.1 Seeing otherwise: finding your voice



Eleven Walks
_Wlth Expert Eyes

‘lexan 5 I'd
thOf of the #1 New Yock Tifies bestseller
. Inside oF a Dog :

Great read! That speak to the way that most of us have a
tendency to sleep-walk our way through life, missing the
majority of what unfolds around us under the guise of the
concentration we require to complete daily tasks.

By being so focused, we “miss the possibility of being
surprised by what is hidden in plain sight right in front of us.”

She takes a walk with 11 different people (expert eyes....)

To perceive the same environment in a fresh, new way.
Bringing new connections to the sometimes-mundane sights
and sounds of a city.

Showing us what we fail to spot when we don't pay attention.



Brief

Undertake a process of research starting with
a body of text to find your voice.

Critically analysis, discuss, find meaning
progress to embodied spatial design research
to develop a small-scale

site-specific spatial intervention/s

that mediates between

body and site.

Immerse yourself as

a learner/researcher/detective/
performer to develop an

instrument of

transformational learning

that may be experienced

by others as a

performative encounter | experience
in public space.
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Brief Part 1

Use various spatial design processes
of mapping, measuring, documenting
and re-presenting to get to know your
site - intimately.

Create a series of design responses to
particular aspects unique to that site
(e.g. materials, processes, details,
relationships, stories).

3.

From these, develop three
concepts for spatial interventions
for experiencing the site
otherwise.



Brief Part 2

1.

Select one concept to develop through
testing, iteration, working drawings,
models and prototypes.

2.

Create a full scale working
prototype (and/or scale model,
depending on the nature of your
design), along with technical
drawings and a visual
representation of the embodied
experience.



Week 1

Part la:
Site Analysis

Site Visit

Schedule

Week 2 Week 3 Week 4 Week 5

Week 6

Part 1b: Part 2:

Concepts

Spatial intervention

Working prototype/model
Technical drawings
Visual representation of
embodied experience
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1. Establish a critically informed e  Demonstrates understanding of whitiwhiti korero

position that contextualises your e  Translates a critically informed position into a clear and
creative work. compelling spatial concept
[Matauranga — Understanding] e  Articulates this concept through the presented and submitted work

Learning Outcomes + Assessment Criteria



1. Establish a critically informed
position that contextualises your
creative work.

[Matauranga — Understanding]

1. Articulate a clear strategy that enables
the realisation of defined goals.
[Creativity — Toi]

Demonstrates understanding of whitiwhiti korero

Translates a critically informed position into a clear and
compelling spatial concept

Articulates this concept through the presented and submitted work

Successfully negotiates and interprets the relationships between site and
inhabitants

Establishes and meets clear deadlines and deliverables

Delivers a design outcome that is true to the established kaupapa

Learning Outcomes + Assessment Criteria



1. Establish a critically informed
position that contextualises your
creative work.

[Matauranga — Understanding]

1. Articulate a clear strategy that enables
the realisation of defined goals.
[Creativity — Toi]

1.  Show command of your creative
process to address project challenges.
[Creativity — Toi]

Demonstrates understanding of whitiwhiti korero

Translates a critically informed position into a clear and
compelling spatial concept

Articulates this concept through the presented and submitted work

Successfully negotiates and interprets the relationships between site and
inhabitants

Establishes and meets clear deadlines and deliverables

Delivers a design outcome that is true to the established kaupapa

Shows evidence of development of research/design process

Explores a range of media and techniques

Employs processes and methods of presentation appropriate to the design
concept

Displays appropriate level of craft, quality and refinement in final proposal

Learning Outcomes + Assessment Criteria
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Site

I confront the city with my body; my legs measure the length of the arcade and the
width of the square; my gaze unconsciously projects my body onto the facade of
the cathedral, where it roams over the mouldings and contours, sensing the size of
recesses and projections; my body weight meets the mass of the cathedral door,
and my hand grasps the door pull as | enter the dark void behind. | experience
myself in the city, and the city exists through my embodied experience. The city
and my body supplement and define each other. | dwell in the city and the city
dwells in me.

Juhani Pallasmaa, The Eyes of the Skin
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59. Rail Networks. 12 X 16",
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* The Culture Now Project: 100 Points Of Public S
1te Clayton Taylor, Jai Kumaran
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Workshop Types of tools

Generate a ‘toolkit’ for getting to know your Body apparatus

site - a list of apparatus/equipment/methods Ready made apparatus

for measuring, mapping and documenting.

)
[ J
e  Repurposed apparatus
)

Fabricated apparatus

Site analysis measuring/mapping/documenting



This week

Independent Study

Prepare for site visit
Do readings
Set up blog & fill out form

Friday

e  Meet on site
e  Bring ‘toolkit’
e  Dress appropriately!

Note:

If you want to get a head start on site
before Friday, be mindful that you are in
a public place. Ensure that you are not in
the way of the public users or doing
anything unsafe/illegal!
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